78               Madame de Stael.

If we consider that Madame de Stael cites in
the first rank " most of the writings of Ma-
dame Riccoboni," but does not mention either
" Marianne" or " Manon Lescaut," we may
guess the drift of her mind when she attempts
later, on her own account, to compose one of
those " passionate and melancholy works " in
which is shown "the omnipotence of the
heart," and which sends forth " a voice heard
in the desert of life," which gives at last "a
day of distraction to sorrow." These lines are
the conclusion of the "Essay on Fiction/' and
the tie between this essay and the treatise on
" The Influence of the Passions on the Happi-
ness of Individuals and Nations." Madame de
Stael again took up this work at Coppet, where
she re-established herself with her father in
December, 1795. She was never, to speak
accurately, exiled by the Directory; but that
Government rendered her departure necessary
and her return perilous. We shall now see
her at work; let us examine her mode of
labor at this period of her life, and see how
her great works were prepared.
